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It has been composed with the object of only telling a
dharmakatha. Let no one therefore find fault with it."1 It is
woven round the old theme of retribution overtaking certain
individuals who embody the cardinal sins through a succes-
sion of lives. But we miss Haribhadra's raciness of style
and freshness of presentation. Literary effort is trans-
parent. The characters are more allegorical; the adventures
are less exciting; the outlook on life is more pedantic. We
feel narrow influences becoming predominant. The style
of Bana, not his creative art, is the principal inspiration.

Jaina dharmakatha was losing, or had lost, touch with
real life. Siddharshi (906) wrote his Upamitibhavapra-
pancakathn, a lengthy allegory on the world's worthless-
ness, in the form of a dharmakatha. It includes dreary
sermons, an encyclopaedia of knowledge, and a collection of
stories, good, bad and indifferent. It is a reductio ad absur-
dum of a didactic and allegorical story. Siddharshi apologe-
tically refers to the necessity of composing in Samskrta.
" Samskrta and Prakrta equally deserve importance, but
men of little learning prefer Samskrta. If the remedy is
at hand, why not please everybody ?" A few decades later,
Jaina poets, like Dhanapala (973), the friend of king Mufija
of Dhara and the author Tilakamanjari, frankly accepted
Samskrta as the language of literature par excellence.

1.   I quote from Muni Jinavijaya's article on Kuvcdayamata   in  Vasantq
Smarakd. (Guj.)